KOMYHIKATHUBHA NIO3ULIA AIPECATA B TEPMIHAX
TPAHCAKTHOI'O AHAJII3Y
Emenvanosa O.B.
Y cmammi oocnioscyemovca  komyHikamuena no3uyis (NCUXOA02IYHA POJb)
aopecama-3aKoxano20/3aKoxXanoi 8 mepminax mpancakmuoz2o ananizy. Buokpemuoomocs
ma auanizylomvca 8epOanbHi  MapKepu KOMYHIKAMUSHOI no3uyii, axkmyanizoeanoi
aopecamom-3aKoXaHumM/3aKoXanolo 8 NeGHU MOMEHM MOGIECHHS.

Jdnst  cyyacHOi  JIHTBICTMYHOI — MAapajWrMd  BH3HAYAIBHUM €  [PHUHIMI
AQHTPOIOLIEHTPU3MY, 3T1JTHO 3 SKUM YCi JIHTBICTHYHI SBHIIA PO3TISIAIOTECS 3 TOUYKH 30PY
mrojickkoro dakropa [4; 5; 7; 13]. CyuyacHe MOBO3HABCTBO 30CEPEIKCHE HA BHBUCHHI MOBH
SIK JIFOJICBKOTO CcIIoco0y OyTTs y CBITi, BOHO JAOCIIJUKYE JIFOJMHY SIK MOBHY 0COOHCTICTB [3],
TBOPUS JAWUCKYpPCY Y BCIH CKIaJHOCTI IICHXOJIOTIYHHMX, COLajbHUX, TI'CHICPHHX,
iIGOETHIYHMX Ta BIKOBHX YMHHHUKIB, IO W O0OyMOBIIOE aKTyalbHICTH JaHOI'O
OCITIKEHHS.

KokHa MOBHa OCOOHCTICTP Y CIHUIKYBaHHI HajileHa KOMYHIKaTHBHUMH,
COLIATBHUMH Ta IICUXOJIOTIYHUMH PpOJISIMH, CYKYIHICTh SKHX CTBOPIOE BapiaHTH
MOBIICHHEBOI TIOBEIIHKH, BTUTIOIOYHCH Yy HECKIHUEHOMY pPO3MAITTi BHCIOBIIOBAaHb Ta
JICKYpCiB [9, 66].

Sk 3a3Hauae [.€. Oponoa, “HOBa IHTETpaTHUBHA IIParMaTHKa PO3TIAAAE YIACHHUKIB
MOBJIEHHEBOI B3a€MOJIi y po3MaiTTi ycix IX O3HaK, IO € MparMaTHYHUMH NEPEeMIHHUMHU
[10, 188], cepen sKuX IOCHIOHUI TPONOHYE BUOKPEMIIIOBATH IEPEMIHHI MEpIIOro
NOPSJKY: KOMYHIKaTHMBHO-TIO3UIIMHI poOJi y4acHHKIB (MOBelb, angpecar, cilyxad) Ta
MEPEMiHHI JPYroro MOPSIKY: a) COollialibHi; 0) MCHUXOJIOTIYHI 03HAKK KOMYHIKaHTIB.

MeTta paHOi CTaTTi MONSTaE |y JIOCTIIDKEHHI 0coOiMBOCTel  BepOasbHOT
perpeseHTalii  aKTyali30BaHHX  aJpecaToM-3aKOXaHMUM/3aKOXaHOK  KOMYHIKaTHBHUX
no3unii (mcuxonoriuaux poseit) Jdutuan, Batpka, Jlopocioro. MartepiamoM aHamizy
BUCTYIIA€ aHTJIOMOBHUI XyIOXKHIH AUCKYpC.

Jiis cydacHUX NOCHTIIKEHb y PYCITi KOMYHIKATUBHOI JIHTBICTHKH XapaKTEPHUM €
TIOTJIAA]] Ha KOMYHIKaHTa K Ha IUTICHY OCOOMCTICTh, 0 OJJHOYACHO TOCTAE 1 K CYKYITHICTD
psany imocraceit [8, 70]. III. TapacoBa 3a3Havae, IO JHIBICTHKA CIUIKYBaHHS,
BpPaxOBYIOUM PpI3HOMaHITHI KOMYHIKaTuBHI ()aKTOpH, BHOKPEMIIIOE B CTPYKTYpi
ocobucrocTi komyHikanta S TinecHe (¢izuune), A couianbHe, A iHTeneKkTyaibHe, A
ncuxosioriuHe (emouiitne) Ta 4 MOBICHHEBO-MUCIEHHEBE. Imoctaci 4 MaroTh pizHi hopmu
Mmaniecraiii. 4 ICUXOJIOTiYHE MOXKE MPOSBIISITHCS Y TCUXOJOTIYHUX POJsiX (B oOpaHii
KOMYHIKaTHBHI# mo3utlii) barbka, utunu un JIopociioro, siki JOCIIIKYIOTECS B paMKax
TpaHCaKTHOro aHajisy [8, 70].

VY pycni gaHoro aHamizy, IO Ma€ Ha METI BUBYEHHS IHTEPAKTHUBHOI CKJIAaJOBOL
KOMYHIKaIlii, 3B’S3KiB Ta B3a€MOBIUIMBIB YyYaCHHKIB CIIUIKYBaHHA 3 YpaxyBaHHIM
aKTUBI30BaHUX HUMU ero-ctaHiB ([utwau, batbka, opocmoro) [1; 11], posrmsmatoTscs
JIBa PiBHI, SIKi BU3HAYAIOTH IMOBEAIHKY JFOMWHH — COLIAIBHUA Ta TCHXOJOTiYHHHA, abo,
IHaKIIe Ka)XXy4dH, POJIbOBUI MOJYC Ta KOMYHIKaTHBHA ITO3HIis.

VY TepMiHax JaHOTO aHaJi3y OJIWHUIECI0 CHIIKYBaHHS BHCTYIA€ TPAHCAKIS —
coliainbHa Jisl, 0 CKIAJAEThCS 13 CTUMYJy Ta peakiii, ska Moxe OyTH BepOajbHOIO,
HeBepOaJIbHOIO 4K KOMOIHOBaHOI0. Mera TpaHCaKTHOTO aHajli3y — 3’sCyBaTH, SIKHH ero-
craH — barbko, /lutnna um Jlopocnuii — € BiJNOBiNAJILHUM 32 TPaHCAKTHUH CTHUMYJ Ta
3IiICHIOE TPAaHCAKTHI peakuil (101aTKOBI, MepexpecHi, puxoBaHi / noaeiiHi) [1].

3 JIHrBICTUYHOI TOYKH 30pY MH PO3YMIEMO MHOHSTTS ‘‘TpaHCakiis’ SK €IHICTh
MOBJIEHHEBUX KPOKIB, IIOETHAHUX TEMAaTHYHO, 10 3a0€3MeUyIOTh JOCATHEHHS Ha TOMY YU
IHIIOMY eTalli METH CHUIKyBaHHA. ToOTO y HamoMy pO3yMiHHI IOHATTS TpaHCAKIii
BiJINIOBi]a€ TIOHATTIO MIKpo/Iiayiora.

E.BepH 3a3Hauae, 1m0 CIOCTEPEKEHHS 32 CHOHTAHHOIO COLabHOIO AiSUIBHICTIO
CBif4aTh, Wm0 3 IUIMHOM dacy (OpMM MOBEAIHKM Jitoaed (103, royoc, PO3MOBHHMH
CJIOBHUKOBHH 3amac) 3HAa4HO 3MiHIOIOThcA. Lli 3MiHM 3a3BHYail CyNpOBOJKYIOTBCS 1



EMOLIIMHIMH, TNPUYOMY HaOlp CXeM MOBEAIHKH CIIIBBIAHOCUTHCS 3 ITIEBHUM CTaHOM
CBIJIOMOCTI, JOCHTB YacTO HECYMiCHUM 3 nonepenHiM. Lli po30iKHOCTI Ta 3MiHH, SIK BBaXKae
E.BepH, cBimuats npo icHyBaHHS pi3HHX cTaHiB A [1]. B TpaHcakTHOMY aHaIi3i BUAUISIOTH
TPH €TO-CTaHH:

(1) cranm 51, nyGiroroui oGpasm 6ATHKIB;

(2) cranu 51, aBTOHOMHO CIIPSIMOBaHi Ha 00 €KTHBHY OIIHKY PeaabHOCTI;

(3)cranm 4, mo mifOTE 3 MOMEHTY iX (ikcamii B pPaHHROMY JHUTHHCTBI Ta
TIPEICTABISIIOTH COOOF0 apXaiuHi MEePEKUTKH.

Li cranu BixnoBigHO KBamiikyroThCs 9K bamvko, Jopocauil 1a Jumuna.

E.BepH BBaxae, 110 JIOMHA B KOXKEH MOMEHT 4acy aKTHBI3ye OJMH i3 cTaHiB S —
Batbka, lopocmoro uu JuTvHuU, IpudoMy OaraTo JIroJei MepexonsaTh Bifl OJHIET PO 10
IHIIOI JOCHUTH JIeTKO, OcKinbku: (1) y KoxkHOI moauHu Oy Oatbku (abo Ti, XTO iX
3aMiHsIB), 1 BiH 30epirae B co01 Habip cTaHiB SI, o BiITBOPIOIOTH cTaHu Sl Horo 6aThKiB (K
BiH ix 3amam’sitaB). L{i GaTbkiBChKI cTaHu S 3a NesKMX 0OCTaBUH akTHBI3yHOThCA: “Koxen
HocuTh B co0i barpka”; (2) Bci sronm (He BHKIIIOYAIOUW 1 MiTeH) 3maTHI Ha 00’ €KTHBHY
nepepoOKy iHdopMariii 3a yMOB, SKIIO aKTHBI3OBaHI BiAMOBiAHI cTaHW ix S: “B koxHiH
moauHi € Jopocnmii”; (3) kokHa moAwHA Oyila MOJIOAIIOI, aHK 3apa3, TOMY BOHa
30epirae croraiy MOMEPEeTHIX POKiB, AKi MOXYTh aKTHBi3yBaTHCS B IICBHHH MOMEHT:
“KoskeH MpuXoBye B 001 MaJICHBKOTO XJIOMIMKa 49X AiBYHHKY [1, 17].

S1-0aTbKiBChKE — IIe JPKEPEeso COIiallbHOI CIIAJAKOEMHOCTI: COLIANbHI HACTAHOBH,
3a0000HH, HOpPMH, IO HAOYBAIOTHCSI B IIPOIECI colfiamizaiii, 4 eKCTepiopu3arlil.
[cuxonoriunomy baTbky npunucyerbest obepiratroua MoBeliHKa, BUSBICHHS 3aCTYTHULITBA
Ta MPOTEKLioHI3MY. Ha Horo J0J10 TakoX BUIAAa€E KPUTHKA Ta “OaTbKIBCHKI” 3ayBa)KEHHSL.
Mapkepamu I1bOT0 ero-CTaHy MOHa BBaXXaTH Oe3alelsIiiHICTh Ta HaKa30BUil TOH. Takum
YMHOM, ICHY€ JBa ICUXOJOriYyHMX batbka — “mo3utuBHHi” Ta “‘HeratuBHHH: (1)
TypboTmuBuii bateko [B(+)], fAKuil pamuTh, 3axXwWImae, xaii€, MIKIYETbCA, Npodadae
MOMWIIKH Ta 00pasu; (2) HeBHoBoNeHHH, Kapatounii batebko [B(-)], axuii yka3ye, Hakasye,
KPUTHKYE, Kapae 3a HECITyXHIHICTb.

E.BepH 3a3navae, mo bareko 3xiiicHIoe aBi ocHOBHI QyHKIIi. [To-mepmie, 3aBasKu
oMy IFOJIIHAa MOXKEe €EeKTHBHO TpaTd poib baTbka Uit cBOIX HiTel; mo-apyre, 3aBISKH
BartbKy peakiiii JIIOJMHU CTAI0Th ABTOMATUYHUMH (“Tak 3aBejieHo pooutu’)[1].

AHali3 MOBJICHHEBOI B3a€MOJil MK 3aKOXaHHMH JIO3BOJHUB KOHCTATYBAaTH, IO
PECIIOHCUBHI BUCIIOBJIIOBAHHS a/IpecaTa-3aK0XaHoro / 3aKOXaHOoT 3 KOMYHIKaTHBHOT MO3HUITIT
K TypOOTIHMBOro, posymitodoro barbka, Tak 1 Kaparouoro, HeBOOBoJeHOro barbka,
BUCTYIAIOTh MAPKOBAaHUMHU Ha BepOaJbHOMY Ta HEBEpOAILHOMY PiBHSIX.

Jlnst MmoBiieHHsS ajpecata-TypOoTiuBoro / HepmoBosieHoro bateka [B(+) / B(-)]
XapaKTEePHUM € BKMBaHHS:

- TMPeUedeHTHHX TEKCTiB, IO aleliioTh [0 IMeBHOro (OHAY 3HAHb
ciBpo3MoBHUKa. Hampukian:

3axoxanuil Hamacacmvca Hazadamu OIGUUHI NPO KIAMEY KOXAHHA, SKY 60HA
dasana.

“I don’t love you.”

“Till a’ the seas gang dry, my dear.’

“I haven't the least idea what that means.’

““And the rocks melt wi’ the sun.” That’s plain enough anyway. “1 will luve —
You can’t fail to understand those words, surely? It’s just the way the crooners pronounce
them. “I will luve thee still, my dear, while the sands o’ life shall run”...” (E.Waugh);

- OLIHHMX Ta OKa310HAJbHUX 3BEPTAHb!
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Typootausnii, posymirounii Bareko
BH)
tumy my love; my dear girl; my poor child;
honey-baby; funny face; good girl; my
treasure i T.1..
Hamnpuknan:

“I... feel so lonely, Roger. I wonder if

you might...come to me for a while”. She bit
her lip. “You don’t have to...” She added
hurriedly. “I just want some company. I am
not used to being so alone all the time, you
see...”
“My poor child,” he said. “I forget how
young you are.” He held out his arms, she
ran into them. He rubbed his chin against
her thick hair. She sighed and nested
against him (K.Koen).

Kaparounii, HeBnoBosienuii Barbko (B(-))
tumy: foolish girl; you little fool; you fool,
you reckless child; stubborn little fool i T.i..
Hampuxnan:

“I don’t care. You being unreasonable
and tyrannical. I'm going and, short of
locking me in my room, there’s nothing you
can do to stop me. I'm taking the afternoon
bus.”

“Fiona, for the last time...” Alastair
thundered, but | was already at the door.
“Well, go ahead, you little fool, but I won’t
be answerable for the consequences!”
(K.Blickle).

- BWI'YKIB:
Typ6oTuBHii, po3ymitounii Batbko Kaparounii, HeBroBouienuii Barbko (B(-))
(B(H)) tumy: aha, oh i T.i., Mo BiIA3epKATIOIOTH
tumy: there, there; hush i T.i., w0 | HeraTMBHHUIA CIEKTp eMOLIi.
eKCIUTIKYIOTh MOpAaNbHY niaTpuMky, | Hanpuxnan:
yTilIaHHS CITIBPO3MOBHUKA. “I  was  scared  that, well,
Hampuxnan: apprehensive... that you wouldn’t want to

“There, there, darlin’, don’t be nervous.
I admit I've been a bit hasty, rushing you
into this, but | thought all girls enjoyed
being swept off their feet by the man they
loved.”

“We dream of it all our lives. However -
| groped for words — “...you don’t know
all much about me. There is some —”

“Hush. 1 know everything | need to
know to love you... ”(K.Blickle).
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see me any more.
“Aha! So that was the deep, dark secret
you hinted at...” (K.Blickle).

- HETaTHBHOTO OIIHHOTO TpHKMeTHHWKa Stupid, mio

€ BIAI3epKAICHHM

aKTyasi3anii KOMyHiKaTHBHOI MO3UIIT pO3rHIBaHOTO, Kapatodoro barbka. Hanpukman:

Jisuuna ¢nipmye 3 koxanum.

“Your hair is in your eyes,” she purred, stroking stray wisps back and hooking her

arms around his neck.

Abruptly he shoved her away, got up, and retucked his shirt. “When are you ever
going to grow up?” he shouted. “For some stupid reason | keep expecting you to change,

but you won’t even try...” ( R.Vernon);

- cuHTakcu4HOi ojuuumi tumy DO you understand y sikocti

nparMaTu4Horo

tdopmatopy [6, 178], mo BHCTymae MapKepoM aKTyalTi30BaHOI KOMYHIKATHBHOI TO3HIIIi

po3rHiBaHOTO, Kapatouoro bareka. Hanpuknan:

Yonogix mae na memi xonmponrogamu 0ii KOXaHoi OigUUHU.

“... If you hadn’t turned up, we’d have gone for a sail around the island.”

“You will go nowhere with that man. Do you understand? Nowhere” (S.Craven,).
Ero-cran [lutuHu (ikCye MCHUXiIYHI CTAaHH, SKi BIIHOCATHCS 0 JUTUHCTBA Ta

BKa3YIOTh Ha JOBIPJINBICTh, HIXHICTh, BUHAXHNBICTh (cyxHsHa JutnHa [[I(+)]), a Takox
ypa3nuBicTh Ta HpuMXimBicTh (HecmyxHsHa utuna [[I(-)]). JutnHa — me emMoTHBHHUI
MOYATOK B JIFOJMHI: JUTAYE OE3MMOCEpeaHE CTaBJICHHS 10 OTOYYIOUOTrO CBITY (HAapHKIIa,



TBOpYA 3aXOIUICHICTh, HAIBHICTB) Ta OYHT (BIEPTICTh, HECIYXHSHICTh, JEIKOBAXHICTH i
T.IL.).
MogsneHHS apecarta-cIyxXHSHOI / HeclnyxHsHOi JluTuHH, mo mepedyBae y CTaHi
3aKOXaHOCTI XapaKTePHU3y€EThCS BKUBAHHIM:!
- CTaHJapTHUX CIIOBOCIIONYYEHHb, O€3eKBiBaJIEHTHOI Ta (DOHOBOI JIEKCHKH.
Hampuxnan:
Cmyodenm Hamazaemuvcsa OONOMOMU KOXAHIU Oi8UUHI 3 HABUAHHAM:
“Why don’t we just cut out the personal stuff and get down to work, okey?”
“It’s okey with me. Go ahead, Professor Crowley, sir” (R. Vernon);
- CIJIIB 3HW)KEHOTO CTHJIICTUYHOTO TOHY (PKaproHi3MiB, CJEHTY, PHMOBaHOTO
CJICHTY, BYJIbI'apH3MIiB, TPOCTOPITYS).
Hanpuxnan:

Hecnyxusina, npumxauBa Juruna (du(-))

“So, what'’s the big deal? I'm sorry, okey.
Really, Sandy. But I don’t know why you got
to get mad at me just cause I don’t like
parents or Sundays...”

“It’s not that. It’s your attitude. The way
you say things. You're a punk, Danny, and
youre inconsiderate, besides.... Well, let me
tell you something, Danny Zuko, if you had
any sense you'd know that your friends think
you're a real jerk when you act like that.
You're not cool, Danny, you're just dumb”
(Ron De Christoforo).

Cayxusina Iutuna (Au(+))
“I guess you 're still kinda mad at
me, huh?”” Danny asked.
“Naw, ” Sandy said, hanging her
hands on her hips, “Erig it!” (Ron De
Christoforo).

- CrOICHTPUYHOIO 0OCOOOBOro 3aiiMeHHHKa | Ta JiekceM 31 3HAYCHHSM BOJICBUSBJICHHS,
ymojobannst (tumy need, want, care, wish) i BiAmoBimHHX 1M CTBEpIKYBaIBHHUX Ta
3anepeyHnX KOHCTPYKIIIH:

Cayxusina Iutuna (Au(+))
Hanpuxnan:

She said on the merest breath of a whisper, “But the

hotels — the money...”
“I don’t need them, agapi mou. | need

HecayxHsina, NpuMXJnBa
Auruna (1u(-))
Hampuxnan:

“You can’t, you’ll slow me

you as | need | up. There’s nothing going

>

breath in my body.” He pulled her forwards into his arms,
and his mouth found hers for an endless reeling moment
(S.Craven).

to eat you.’
“I don’t care, I'm not
staying...” (E.Walker).

- OLIiHHI/IX Ta OKa310HAIbHUX 3BCPTAHb:

Hecayxusina, npumxJanBa /lutuna
(2u () N

TUIIy YOU pOompous popinjay, Yyou
swine, bitch, bastard, creep i T.i..
Hanpuxnan:

“You Americans, always looking
the wrong way for traffic. Lucky for
you I've decided to take you under
my wing. You shouldn’t survive long
by yourself.”

“You’d be looking the wrong way,

Cayxusina JIutuna (Ju(+))
tumy baby, darling, my wonderful Christ, Piggy i
T.1..
Hanpuknan:

“Let’s get ready for dinner,” he said. “If we
don’t hurry, your mother may suspect what’s been
going on.”

Lucinda giggled. “So she might! If she only
knew what fun we’re having. Darling Angus. ”
“Darling” ( E.Walker).




too, if you were in my country, you
pompous popinjay” (K.Blickle).

- HaWBHUILIOIO CTYIeHs NOPiBHSIHHS NPUKMETHHUKIB!

CayxusHa Juruna (Iu(+))
Hanpuknan:

Sandy looked down at her hand in
Danny’s “I really think you're pretty
special yourself.”

“Ehey, like me and you, were the best!
Huh? Nah, better'n that. Me and you,
Sandy, we’re the best of the best! ”(Ron De

Hecayxusina, npumxiansa Juruna (JQu(-))
Hampuxnan:

“I never listen to theatrical chatter.’
“But it’s important!”

“It’s not. It’s the dullest topic in the world.
1t’s like — ' I searched for a parallel, ”...—
it’s like TV in the morning! Who cares?”
(N.Monsarrat).

i

Christoforo).

- “myctux mpukMmeTHHKIB” [2, 56; 12] tumy: terrific, wonderful, totally fantastic,
very teriffic i 1.i.. Hanpuknan:
“Wasn’t that great? ” he asked. “I could ride like this forever.”
“It was,” she agreed, her smile reflecting his enthusiasm. “It was totally fantastic
(F.Pascal);
- xemkiB. Hanpuknan:

“But how long can you keep on having a ball?” his voice still gentle, in spite of
the opening she had given him.

“l really don't know, ” she said (R.Carroll), uio, sk i “mycTi NpUKMETHHKH”, €
XapaKTEePHUMHU JUTS MOBJICHHS CITyXHSHO1 JIUTHHH.

batbko 31 cBOiMHM 3a0OpoHaMHM Ta aBTOPUTApHUMH HacTaHoBamM 1 JluThHa 3i
CBOEIO BIIEPTICTIO, €rOI3MOM, TBOPYUM JYXOM JOMOBHUTHUCSI HE MOXYTb, i TOAI BUHHKAE
Jlopocnuii, skuii sBisie coOOK0 JKepeno peanicThdHoi noBeAinku. Ero-cran J{opocioro
OpraHi3oBaHHMil Ta ajaNTHBHHIL. MOro 3aBJaHHS — PO3CYNMTH, IO € NPMHHATHUM s
JIFOJIMHY B peKOMEHAalisX baTbka 1 1110 € ciaymHuM yBaru y Oaxanssax J{uTuHu, Ta 3HaWTH
HAMOLTBII MPUHHATHUH JJ11 000X CTOPIH KOMIIPOMIC.

Y mpomeci iHTepakmii mo3mmis Jlopocimoro mepembadae CIOKIHHHWIA —TOH,
BINOBITaNBHICTG 3a CBOi CJIOBa Ta BYHMHKH, PIBHICTh y cmiykyBaHHi. s Jdopocroro
XapaKTEPHUM € BMiHHS CITyXaTH.

MoBlieHHsT apecara-3aKoXaHoro / 3aKOXaHoi, SIKMH BCTyNMae y CHUIKYBaHHS 3
KOMYHIKaTHBHOT 03uIIi1 J[0pOCiIoro, XapakTepu3yeThCs BYKHBAHHSIM:

- npuchiB’iB Ta npuka3ok. Hanpuknan:

3axoxani supiwyroms, de 3ynunumucs 6 JIonoomi.

Edward shrugged. “I don’t know. A flat agency or something?”’

Mara let out her breath in a long sigh. “Oh God! Very well, needs must when the
devil drives. Let’s see what they have to offer” (E. Walker);

- (¢pazeosori3mis Ta inioMaTHIHUX Ppa3zoBux giecniB. Hanpuxnan:

Yon06iK XGUNIOEMbCSL 30 30008 5. KOXAHOL, AKA 0YIa MpaemMosana 6 pe3yibmami
HeWacHo020 BUNAOKY.

“They won't be sore for ever,” she assured him.

“I’ll make up for it then,” he promised. “Perhaps it’s just as well I'm being held
at bay for the present? When can we be married?” he asked (M.MacGregor);

- reHepai30BaHHMX BHCIIOBIIOBaHb. Hampukia:

JKinka po3nogioae KoxaHomy npo c60€ dcummsi, Oimeil.

Francesca: “They re not kids anymore. Things change.’

Robert: “Everything does. One of the laws of nature. People are always so
afraid of change. But if you look at it like it’s something you can count on happening, it’s
actually a comfort. Not many things you can count on for sure” (R. LaGravenese);

- MNAapEHTETHYHHUX €JIEMEHTIB i3 3HAUEHHSIM MEHTAJIbHOI AisutbHOCTI Ty | think, |
believe, | suppose, | guess i t.i.. Hanpuknan:

Yon06iK HAMA2AEMbCS 3 'ACY8AMU, YOMY KOXAHA SUPIUUUIA 1I020 NOKUHYMU.

”
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Faith: “If It’s any of your business, yes.”
Peter: “Yes?! To be married, | suppose ” (D. Drake).

3rigao 3 Toukoro 30py E.bepna, Oymp-skuil 3 ero-ctaHiB (pakyIbTaTHBHO YH
00iraTopHO JKMBE B JIIOAMHI: BOHA TIOYYBAa€THCS, MipKye uu i€ abo B pamkax batpka, abo
Jurtuau, a6o Jlopocmoro [1]. Ase HaiiGinpim KoMdopTHO mMovYyBae cebe TOM, XTO
YCBIIOMITIOE HAsBHICTh YCIX TPBOX CKJIAIOBUX, IO MO3BOJE JIETKO IEPEKIIOYaTHC 3
onHi€l pori Ha iHNIY, 0, B CBOIO Yepry, Ja€ HOMY MOXKIUBICTH BECTH ce0e aJeKBaTHO Y
PI3HUX CUTYyamisX CIiIKyBaHHS.

[Moganpury nNepcreKTHBY IOCTIPKCHHS BOa4aeMo Yy  JAETaJbHOMY aHalisi
HEBepOATbHUX KOMIIOHCHTIB KOMYHIKAIi 3 TOYKHM 30pYy aKTyali30BaHOI aJpecaTtoM
KOMYHIKaTHBHOI MO3MUIIi], IPOBEACHHS aHali3y 0COOJIMBOCTEH B3a€MOJIil HEBepOAIbHUX Ta
BepOaJbHUX KOMIIOHEHTIB Yy CUTYallii KOMYHIKaTHBHOT'O CHIBPOOITHUIITBA, KOH(IIIKTY.

SUMMARY

Communicative linguistics considers an addressee as a language personality who
performs a certain set of social roles in the course of interaction and actualizes a definite
communicative position (that of a Child, a Parent, an Adult). Transact analysis is aimed at
the research of the interactive constituent of communication, contacts and co-influences of
interlocutors taking into consideration ego-states actualized by them.

In the terms of transact analysis the minimal unit of communication is a
transaction. From linguistic point of view transaction is the unity of speech moves which
guarantee the achievement of the aim of communication at its certain stage.

Each actualized communicative position (that of a Child, a Parent, an Adult) is
represented by certain verbal and non-verbal makers.
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